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ART TREASURES OF A CITY 




?HATtheCityArt 
Museum, of St. 
Louis, was able 
to assemble the 
fifth loan exhibi- 
tion of pictures 
owned in the city 

and consisting of 

seventy-eight representative paintings, 
may be a surprise to some; but many 
splendid private collections were 
heavily drawn upon each season, and 
yet there remains much excellent mate- 
rial for future exhibitions. 

While the character of the pictures 
exhibited was somewhat varied and 
covered a wide range from the early 
masters down to the work of younger 
painters, there was a uniformity of 
quality which showed a discriminat- 
ing taste and sound judgment. The 
assembling of various schools of paint- 
ings by the Director, R. A. Holland, 
in one collection was interesting and 
instructive. 

The lenders were Mr. James F. Bal- 
lard, Mr. Charles F. Bates, Mr. Edward 
J. Bauer, Mr. William K. Bixby, who 
loaned a Dewing, an Inness, a Howard 



Pyle,a Rico and fourTryons; Mr. Pey- 
ton T. Carr, Mme. Cartier, from whose 
collection came a Corot and two ex- 
amples of Inness; Mr. Daniel Catlin, 
Mr. Thomas R. Collins, a Diaz; Mr. 
Dwight F. Davis, a L'Hermitte, a Mon- 
ticelli, and a Wyant; Mrs. JohnT. Davis, 
a Blommers, aCazin, and aTryon; Mr. 
Samuel C. Davis, a Pieters; Mr. Henry 
E. Farrell (Henner, Keith, Pourbus); 
Mr. Philip B. Fouke (Blakelock, Dain- 
gerfield, Hassam, Hawthorne); Mr. S. 
M. Gaines, Gilbert Stuart's ''Portrait 
of Mrs. Andrew Sigourney;'' Dr. Max 
A. Goldstein, no less than five Blake- 
locks and six other pictures, including 
a Reynolds; Mrs. E. S. Hills, Dupre 
and Rousseau; Mrs. William LeeHuse, 
Mrs. Robt. McK. Jones, Mr. Edw. Mal- 
linckrodt, Jr., a landscape by Richard 
Wilson; Mrs. Eliza Michael, Mrs. C. 
Clinton Nichols, Blakelock's ''Gypsy En- 
campment;" Mr. C. P. Pettus, Cazin's 
^'Path on the Cliffs," Corot^s "Path 
by the Sea," Inness' "New England 
Village," Monchablon's "Lake Near a 
Village, Vosges," and Neuhuys' "In- 
terior;" Mrs. Moses Rumsey, Gabriel 
Ferrier's "Marguerite," Edward Du- 
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bufe's ''Circassian Girl,'' and ''Girl 
With Parrot/' and Victor Tortez's 
"Girl of the Directoire;" Mrs. Max 
Schwab, Mr. Edward H. Semple, Mr. 
David Sommers, Mrs. W. H. Spahr, 
Mrs. Walter Duke Thompson, Mrs. 
Charles Stix, Mr. Louis Werner, a 
Raeburn and a Rousseau; and Mr. J. 
M.Wulfing. 

"After the Storm," by Inness, loaned 



The exhibition of paintings and 
sketches by Alfred Philippe Roll as- 
sembled by Miss Cornelia B. Sage, 
Director of the Albright Art Gallery, 
Buffalo, also was seen in the Museum . 
It was no small task with Europe at 
war, to obtain this exhibit, and except 
for the assistance of M. Paul Vitry, of 
the Louvre, President Poincare, M. 
Leonce Benedite, of the Luxembourg, 




After the Storm, by George Inness 

Lent by Mine. Cartier 



by Mme. Cartier, proved one of the 
finest examples of the great American 
landscape painter's work — a composi- 
tion in which there are many objects 
of interest, yet so held together by 
selection and arrangement that one 
does not feel the canvas to be crowded. 
There is a freshness and purity of color 
that suggests the earth after a shower 
— the tender grass, the foliage, catch- 
mg the rays of the sun just bursting 
through the black and angry-looking 
clouds, are admirably presented. A 
touch of life is added by the farmer 
with his load of hay, drawn by a team 
of four. 



and the generous co-operation of num- 
erous collectors, this exhibition of one 
of France's most eminent artists would 
not have been possible. 

Of M. Roll, who is President of the 
Societe Nationale des Beaux Arts, M. 
Vitry writes that his great works are 
nearly all placed in the Museums of 
France and of neighboring countries. 
"The Inundation'' is in the Havre Mu- 
seum; "The Strike of the Miners," at 
the Versailles Museum; the "14th of 
July," at the Museum of the Beaux 
Arts, Paris; "At Work in the Timber 
Yard," at the Museum of Cognac; "The 
Centenary of 1 789," ' ' Laying the Foun- 
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dation Stone of the Bridge Alexander,'' lection of Mr. Lewisohn of New York, 
and also a picture of his youth, enti- It is not an easy task to bring to- 
tied ''Halt,'' are at the Versailles Mu- gether, under these conditions, the 
seum. The National Museum of the works of an artist which are so dis- 
Luxembourg possesses ''Forward tributed throughout the world; how- 



March,'' ^'The 
Farmer's Wife, 
Manda Lamet- 
rie," and "The 
Dragoon," be- 
sides three or 
four other pic- 
tures of minor 
importance. 

The Hotel de 
Ville, Paris, has 
among its other 
decorations two 
large panels of 
'^The Joys of 
Life;" the Sor- 
bonne, the panel 
entitled "By Na- 
ture Towards 
Humanity;" the 
Petit Palais des 
Champs Elysees, 
the ceiling entit- 
led "The Tri- 
umph of the Re- 
public." In other 
countries, "The 
Festival of Sile- 
nus" belongs to 
Ghent; "The 
Brick Yard of Rouky," to Geneva; "The 
Woman and Bull," to Buenos Ayres, 
as also a picture of "Agriculture" from 
the Salon of 1899; not to mention the 
numerous sketches, portraits and paint- 
ings of a style which is popular among 
private collections. Besides these, 
many other pictures (of which "Mater- 
nity," of 1908, is one) belong to the col- 




Girl of the Directoire, by Victor Tortez 

Lent by Mrs. Moses Rumsey 



ever, it has been 
possible to gather 
for this American 
Exhibition a re- 
markable num- 
berofimportant 
pictures which 
grade from the 
debut of the art- 
ist (forty years 
ago), from his 
"Studio Study," 
of 1 873, up to the 
portrait of "A 
Woman in a Gar- 
den, "which was 
exhibited last 
year in the So- 
ciete Nationale 
des Beaux Arts. 
A very brilliant 
study, recalling 
one of Roll's his- 
torical pictures 
—that of "Lay- 
ing the Founda- 
tion Stone of the 
Bridge Alex- 
ander" — while 
"The Child on 
Horseback" w^ill show by its realism 
one of the most brilliant and comp- 
lete works of his youthful period. 

Among the portraits, those of " Presi- 
dent Felix Faure," and of "Henri Ro- 
chefort^' (of which sketches are given 
in this exhibition) will recall some of 
the important figures executed by the 
artist, while the "Portrait of Leon Bour- 
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geois/' ''Madame Paquin/' and '^Ma- 
dame Godchaux" will give many pro- 
found and studied evidences of his 
work. 

The National Society of the Luxem- 
bourg, through the interest and gen- 
erosity of its Director, M. Benedite, 
and also the friendly authorization of 



terest shown by the French Govern- 
ment and French Art in this American 
Exhibition, as the works being sent 
are the rarest productions of a man 
France most honors at this moment. 
''Drawing happily from his various 
resources, his official paintings and 
mural decorations have represented. 




Windmill, by J. Van Couver 
Lent by Mr. Charles F. Bates 



President Poincare and M. le Sous 
Secretaire d^Etat des Beaux Arts, have 
been willing to lend many important 
pictures, such as ''The Woman in 
White,'' a radiant figure painted in 
full light against the redundant greens 
of a garden, or ''The Young Repub- 
lic,'' a strong and startling allegory of 
the vitality of national impulse which 
asserts itself nobly in an actual crisis. 
This participation, in a way official, 
is the most manifest proof of the in- 



each one in turn, the humanitarian 
and the voluptuary who fraternize in 
Roll, to melt all classes together in an 
overflowing impulse; for example, 
^Centenary of 1889' (Versailles Muse- 
um) or 'Hierarchy'; 'Inauguration of 
the Bridge Alexander' of commemo- 
rative gratitude, and again to put life 
into the milky flesh of the auburn- 
haired, whom he so much loved, under 
the tender warmth of summer — 'The 
Joys of Life* (at the Paris City Hall)." 



